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Future. 20, 327, 1987. 

Statements on the Relationships between the Natural 
Sciences and the Visual Fine Arts and, in Particular, on 
the Meaning of Order (Part 4). Visual Art and 
Mathematics: Comments on the Meaning of Order. 15, 
65, 1982. 

Visual Art and Mathematics: The Moebius Band. 13, 108, 
1980. 

Letter (Appreciation of Dr. Frank J. Malina). 15, 335, 
1982. 

EMSHWILLER, ED 

Bliss, Anna Campbell. ‘New Technologies of Art—Where 
Art and Science Meet’, University of Utah Conference, 
1985. 19, 311, 1986. 

ENCAUSTIC 

Agoston, George A. Acrylics, Oils and Encaustic: 
Experiences and Opinions of an Artist-Chemical 
Engineer. 4, 211, 1971. 

Agoston, George A. Letter (E. Lombard). 2, 218, 1969. 

Hansen, Harold J. The Development of New Vehicle 
Recipes for Encaustic Paints. 10, 1, 1977. 

Lombard, Emile. Peinture a l’Encaustique. 1, 423, 1968. 

Engelken, Dierk 
A Visual Art Project for Public Participation: A Means of 
Communicating about Art. 14, 196, 1981. 
ENGINEERING EDUCATION. (See SCIENCE AND 
ENGINEERING EDUCATION) 
ENGLAND 

Ritchie, Carson I.A. Review of The English Miniature, 

Exh. Cat. John Murdock. 17, 54, 1984. 
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Soklin, David H. Review of German Romanticism and 
English Art, William Vaughan. 14, 338, 1981. 

ENGLAND (GROUPS) 

Mitchell, Dolores. Art Patronage by the London County 
Council (L.C.C.) 1948-1965. 10, 207, 1977. 

ENGLAND (LONDON COUNTY COUNCIL, ART 
PATRONAGE) 

Jones, Tom. A Discussion Paper on Research in the 
Visual Fine Arts Prepared for the Birmingham 
Polytechnic, England, in 1978. 13, 89, 1980. 

Mitchell, Dolores. Art Patronage by the London County 
Council (L.C.C.) 1948-1965. 10, 207, 1977. 

ENGLAND (WEST LONDON, SOCIAL RESOURCE 
PROJECT) 

Willats, Stephen. The West London Social Resource 
Project. 7, 155, 1974. 

ENGRAVING 
Lipman-Wulf, Peter. On My Illustrations of Goethe’s 

‘Faust’. 8, 235, 1975. 

ENGRAVING (TECHNIQUES) (See GRAPHIC ARTS 
(TECHNIQUES)) 

ENSOR, JAMES SYDNEY 
Werner, Alfred. Review of Ensor, Roger van Gindertael. 

11, 80, 1978. 

ENTOMOLOGY 

Gibbs, Denyse. Artworks Based on Entomology. 11, 43, 
1978. 

ENTROPY 

Arnheim, Rudolf. Letter (M. Hoare). 6, 282, 1973. 

Arnheim, Rudolf. Letter (P. Lloyd Jones; M. Hoare). 6, 
188, 1973. 

Arnheim, Rudolf. On Order, Simplicity and Entropy. 7, 
139, 1974. 

Bronowski, Jacob. New Concepts in the Evolution of 
Complexity: Stratified Stability and Unbounded Plans. 
18, 254, 1985. 

Challinor, Michael. Change, Chance and Structure: 
Randomness and Formalism in Art. 4, 1, 1971. 

Challinor, Michael. Letter (J.R. Pierce). 4, 407, 1971. 

Flusser, Vilém. The Photograph As Post-Industrial 
Object. 19, 329, 1986. 

Gal-Or, Benjamin. Letter (P. Lloyd Jones; R. Arnheim). 
6, 188, 1973. 

Hoare, Michael. Letter (R. Arnheim; P. Lloyd Jones). 6, 
282, 1973. 


Hoare, Michael. Review of Entropy and Art: An Essay on 


Disorder and Order, Rudolf Arnheim. 6, 76, 1973. 

Land, Richard I. Comments on Discussions of Entropy 
and Art in Leonardo in 1973. 6, 331, 1973. 

Land, Richard I. Letter (J.R. Pierce; M. Challinor). 5, 
287, 1982. 

Landsberg, P.T. Letter (R. Arnheim; M. Hoare). 6, 283, 
1973. 

Lloyd Jones, Peter. Letter (R. Arnheim). 6, 283, 1973. 


Lloyd Jones, Peter. Some Thoughts on Rudolf Arnheim’s 


Book Entropy and Art. 6, 29, 1973. 


Mandelbrojt, Jacques. Comments on Rapkine’s Notes and 


Monod’s Commentary. 3, 354, 1970. 


Monod, Jacques. Commentary on the Aesthetics of Louis 


Rapkine. 3, 353, 1970. 
Pierce, J.R. Letter (Michael Challinor). 4, 407, 1971. 
Rapkine, Louis. Notes for a Scientific Theory of 
Aesthetics. 3, 351, 1970. 
ENTROPY (See also RANDOMNESS) 
ENVIRONMENTAL ART, INSTALLATIONS 
Brush, Leif with Brush, Gloria deFilipps; Monitoring 
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Erdi, Péter 





Nature’s Sounds with Terrain-Based Constructions. 17, 

4, 1984. 

Coleman, Connie. Exploring New Forms in the Visual 
Arts Through the Use of Electronic Tools: Videography 
and Computer Graphics. 20, 235, 1987. 

Culver, Joanne; Dietrich, Frank; Molnar, Zsuzsanna. 
Magic Wall: A Multi-Monitor, Computer-Controlled 
Installation. 17, 87, 1984. 

Dubicanac, Tom. Urban Art: The ‘Archigrok 
Environmental Displacement’ Series. 12, 220, 1979. 

Escobedo, Helen. Reflections on My Non-Permanent 
Environmental and Permanent Outdoor Sculptures. 13, 
177, 1980. 

Farkas, Shelly and Raleigh, Henry P. A Review of the 
Use of Photo Mixed Media in the U.S.A. 13, 129, 1980. 

Faverham, Mark L. The Sundial Theme in My 
Environmental Art. 10, 177, 1977. 

Fisher, Robert N. and Masters, Raymon J. Computer- 
Aided Sculpture: Visual and Technical Considerations. 
18, 133, 1985. 

Galston, Beth. ‘Light Images’: An Installation and a 
Performance. 15, 291, 1982. 

Gorglione, Nancy. Light Shows by Laser Affiliates, San 
Francisco, Calif., U.S.A. 15, 294, 1982. 

Hirschfield, James. Sculptural Constructions Associated 
with Isolation. 12, 41, 1979. 

Ichinose, Thomas T. Some Aspects of Environmental Art. 
5, 242, 1972. 

Kaiser, W.M. Letter (Joanne Culver; Frank Dietrich; 
Zsuzsanna Molnar). 18, 55, 1985. 

Kikauka, Laura and Paterson, Nancy. Misplaced 
Affection: A Computer-Controlled Interactive 
Household Appliance Environment. 20, 247, 1987. 

Kramer, Linda. Natural and Cultural Energy: Installation 
Sculpture 1980-1985. 20, 23, 1987. 

Laramée, Eve. Process and Natural Phenomena as 
Conceptual Points of Departure in Extended-Format 
Sculpture. 18, 28, 1985. 

Mosher, Mike. Art and Technology: Innovations: Report 
from the Twelfth International Sculpture Conference. 
17, 33, 1984. 

Ozier, Joyce. Balloons and Kites in Participatory Outdoor 
Sculpture. 9, 226, 1976. 

Ozier, Joyce R. Application of the Afterimage Effect to 
Sculpture. 11, 304, 1978. 

Rogers, Bryan. ODYSSETRON—A Cybernautical 
Metamodel: The Robotic, Marine Circumnavigation of 
the Earth. 17, 159, 1984. 

Sedgley, Peter with Ohff, Heinz. My Kinetic Artworks 
and Paintings (1971-1982). 15, 183, 1982. 

Shortess, George K. Interactive Sound Installations Using 
Microcomputers. 20, 149, 1987. 

Siler, Todd. Neurocosmology: Ideas and Images Towards 
an Art-Science-Technology Synthesis. 18, 1, 1985. 

Székely, Pierre. A Sculpture in Concrete for Practicing 
Alpinism. 10, 225, 1977. 

Weiss, Rachel. Antarctica and Concepts of Order: Two 
Installations. 17, 95, 1984. 

Woody, Howard. Kinetic Environmental Art: Sky 

Sculpture. 7, 207, 1974. 


ENVIRONMENTAL ART, INSTALLATIONS (See also 


CONCEPTUAL ART; ARTIFICIAL 
INTELLIGENCE; INTERACTIVE SOUND 
INSTALLATIONS) 

Erdi, Péter 

‘Impossible’ Forms: Experimental Graphics and 


Erickson, Bryce 


Theoretical Associations (Tamas F. Farkas, co-author). 
18, 179, 1985. 
Erickson, Bryce 

Art and Geometry: Proportioning Devices in Pictorial 

Composition. 19, 211, 1986. 
Erickson, Jeffrey S. 

Review of Drawings by Wharton Esherick, Gene 
Rochberg, ed. 14, 76, 1981. 

Review of How to Paint the Chinese Way, Jean Long. 15, 
239, 1982. 

Review of Richard Diebenkorn: 38th Venice Biennial 
1978, Linda L. Cathcart. 13, 169, 1980. 

Review of Symbols of Eternity: The Art of Landscape 
Painting in China, Michael Sullivan; Chinese Landscape 
Painting. Vol. 2: The Sui and T’ang Dynasties, Michael 
Sullivan; Traces of the Brush: Studies in Chinese 
Calligraphy, Shen C.Y. Fu; The How and Why of 
Chinese Painting, Diana Kan. 15, 328, 1982. 

Erickson, Robert F. 

Review of The Aquarian Conspiracy: Personal and Social 
Transformations in the 1980’s, Marilyn Ferguson. 16, 
65, 1983. 

Review of Architecture and the Crisis of Modern Science, 
Alberto Pérez-Gémez. 18, 119, 1985. 

Review of Art and the Future: Collected Papers of the First 
International Conference on Art and the Future, Margret 
Alisjahbana. 15, 325, 1982. 

Review of Dreaming the Rational City, M. Christine 
Boyer. 17, 220, 1984. 

Review of Educreation and Feedback: Education for 
Creation, Growth and Change, Paul Ritter. 14, 81, 
1981. 

Review of A History of Mughal Architecture, Vol. 1, R. 
Nath. 17, 134, 1984. 

Review of Magic, Science, and Civilization, Jacob 
Bronowski. 13, 70, 1980. 

Review of Main Currents in Western Thought: Readings in 
Western European Intellectual History from the Middle 
Ages to the Present, Franklin Le Van Baumer. 13, 160, 
1980. 

Review of Science and Future Choice, Vol. 2: 
Technological Challenges for Social Change, Philip W. 
Hemily and M.N. Uzdas, eds. 15, 74, 1982. 

ERMILOV, VASILII 

Bowlt, John E. Report on Two Constructivism 
Exhibitions and Two Symposia on Constructivist Art 
and Design, Dallas, Texas, U.S.A. 13, 303, 1979. 

ERNST, MAX 

Benson, LeGrace. Letter (Charlotte Stokes). 16, 158, 
1983. 

Levy, Ellen K. Visualizing Evolution: A Painter’s 
Interaction with Science and Technology. 20, 3, 1987. 

Narotzky, Norman. Review of Max Ernst: A 
Retrospective. Exh. Cat., Diane Waldman intr. 10, 345, 
1977. 

Narotzky, Norman. Review of Max Ernst o la Dissolucién 
de la Identidad, Pere Gimferrer. 10, 345, 1977. 

Stokes, Charlotte. Collage as Jokework: Freud’s Theories 
of Wit as the Foundation for the Collages of Max Ernst. 
15, 199, 1982. 

ERRO 

Schwartz, Emanuel K. and Schwartz, Reta Schacknove. 
No-Art: An American Psycho-Social Phenomenon. 4, 
245, 1971. 

Ertan, Simona 

Eléments Narratifs dans Mes Compositions Abstraites. 3, 

59, 1970. 


The Genesis of a Painting. 9, 125, 1976. 
ESCHER, M.C. 

Anon. Review of Symmetry Aspects of M.C. Escher’s 
Periodic Drawings, Caroline H. MacGillavry. 1, 91, 
1968. 

Coxeter, H.S.M. The Non-Euclidean Symmetry of 
Escher’s Picture ‘Circle Limit III’. 12, 19, 1979. 

D’ Amore, Bruno. Visual Art and Mathematics: Common 
Characteristics of Order. 14, 230, 1981. 

Emmer, Michele. Comments on A.L. Loeb’s 
Correspondence with the Graphic Artist M.C. Escher. 
17, 200, 1984. 

Emmer, Michele. Comments on the Note by Jean C. 
Rush on the Appeal of M.C. Escher’s Pictures. 13, 209, 
1980. 

Emmer, Michele. Letter (Jean C. Rush). 14, 174, 1981. 

Emmer, Michele. Visual Art and Mathematics: The 
Moebius Band. 13, 108, 1980. 

Landsberg, P.T. Review of Gédel, Escher, Bach: An 
Eternal Golden Braid, Douglas R. Hofstadter. 14, 158, 
1981. 

Loeb, A.L. On My Meetings and Correspondence 
between 1960 and 1971 with the Graphic Artist M.C. 
Escher. 15, 23, 1982. 

Loeb, A.L. Some Personai Recollections of M.C. Escher. 
14, 318, 1981. 

Malina, Roger F. Review of M.C. Escher; Art and 
Science, H.S.M. Coxeter et al. 20, 291, 1987. 

Moore, Michael. On the Signification of Mountains, 
Towers and Other High Places. 15, 45, 1982. 

Rush, Jean C. On the Appeal of M.C. Escher’s Pictures. 
12, 48, 1979. 

Seaton, Richard W. Art and Value: Alternatives. 11, 313, 
1978. 

Escobedo, Helen 

Reflections on My Non-Permanent Environmental and 

Permanent Outdoor Sculptures. 13, 177, 1980. 
ESCOBEDO, HELEN 

Goeritz, Mathias. “The Route of Friendship’: Sculpture. 3, 

397, 1970. 
ESHERICK, WHARTON 

Erickson, Jeffrey S. Review of Drawings by Wharton 

Esherick, Gene Rochberg. 14, 76, 1981. 
Eskolin, Veikko 

On Introducing Art Into the Design of Traffic Lights. 4, 

357, 1971. 
ESTES, RICHARD 

Emmer, Michele. Visual Art and Mathematics: The 
Moebius Band. 13, 108, 1980. 

Saisselin, R.G. Still-Life Paintings in a Consumer Society. 
9, 197, 1976. 

ETCHINGS (See GRAPHIC ART; GRAPHIC ART 

(ETCHING TECHNIQUES)) 

ETHICS 

Berleant, Arnold. Artists and Morality: Toward an Ethics 

of Art. 10, 195, 1977. 
ETHOLOGY 

Coss, Richard G. The Ethological Command in Art. 1, 
273, 1968. 

Dissanayake, Ellen. An Ethological View of Ritual and 
Art in Human Evolutionary History. 12, 27, 1979. 

Rump, Gerhard Charles. The Possible Impact of 
Comparative Ethology on the Analysis of Works of 
Art. 11, 63, 1978. 

EULER, LEONHARD 

Loeb, A.L. Structure and Patterns in Science and Art. 4, 

339, 1971. 
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Evans, Christopher 








Reviews of Towards a Psychology of Art, Collected 
Essays, Rudolf Arnheim; Art and Visual Perception: A 
Psychology of the Creative Eye, Rudolf Arnheim. 1, 
201, 1968. 


Evans, Handel 


Letters of Thomas Wilfred to J. Handel Evans. 3, 467, 
1968. 


Evarts, John 


The New Musical Notation—A Graphic Art? 1, 405, 1968. 


EVOLUTION 


Bronowski, Jacob. New Concepts in the Evolution of 
Complexity: Stratified Stability and Unbounded Plans. 
18, 254, 1985. 

Bronowski, Jacob. Technology and Culture in Evolution. 
18, 270, 1985. 

Careri, Giorgio. Art, Science and Technology in Search of 
Non-Visible Worlds. 19, 275, 1986. 

Levy, Ellen K. Visualizing Evolution: A Painter’s 
Interaction with Science and Technology. 20, 3, 1987. 

Martindale, Colin. The Evolution of Italian Painting: A 
Quantitative Investigation of Trends in Style and 
Content from the Late Gothic to the Rococo Period. 
19, 217, 1986. 

Salk, Jonas. The Next Evolutionary Step in the Ascent of 
Man in the Cosmos. 18, 237, 1985. 


EXHIBITIONS 


Agoston, George A. Review of Electra, Exh. Cat. 17, 
297, 1984. 

Agoston, George A. Review of Expressionism: A German 
Intuition 1905-1920, Exh. Cat. 16, 153, 1983. 

Benson, LeGrace G. Review of 100 Artists 100 Years, 
Donald J. Irving et al. 14, 253, 1981. 

Bergen, Emiel. Review of Michel Seuphor: Ecrits, 
Oeuvre, Documents et Témoignages. 13, 254, 1980. 

Biran, S. Review of American Prints at the British 
Museum, 1879-1979, Forward by F. Carey and A. 
Griffiths, Exh. Cat. 15, 165, 1982. 

Bowlt, John E. Report on the Exhibition and Symposium 
on Ilya Chashnik and the Soviet Geometric Tradition 
1910-1930 at Austin, Texas, U.S.A. 16, 31, 1983. 

Bowlt, John E. Report on Two Constructivism 
Exhibitions and Two Symposia on Constructivist Art 
and Design, Dallas, Texas, U.S.A. 13, 303, 1980. 

Bowlt, John E. Review of Liberated Color and Form: 
Russian Non-Objective Art, Introduction, Andrei B. 
Nakov, Exh. Cat. 13, 165, 1980. 

Brody, Jeanne. Review of Paris 1900-1914: The 
Miraculous Years, Nigel Gosling. 13, 251, 1980. 

Cannon-Brookes, Peter. Review of Chardin and the Still- 
Life Tradition in France, Gabriel P. Weisberg with S. 
Talbot. 14, 253, 1981. 

Carrier, David. The Display of Art: An Historical 
Perspective. 20, 83, 1987. 

Carrier, David. Review of The Immortal Eight: American 
Painting from Eakins to the Armory Show, 1870-1913, 
Bennard B. Perlman. 14, 163, 1981. 

Carter, Curtis L. Industrial Design: Its Characteristics and 
Relationships to the Visual Fine Arts. 14, 283, 1981. 
Clerk, S.I. Review of On American Art During ’30s and 
40s. Abstract Expressionism: The Formative Years, 

Robert Carleton Hobbs; Gail Levin. 17, 65, 1984. 

Coxe, Judith. Review of Reflections in a Quiet Pool: The 
Prints of David Milne, Rosemarie Tovell, Exh. Cat. 15, 
327, 1986. 

Crouch, Christopher. Review of Domela: Catalogue 
Raisonné de César Domela-Nieuwenhuis, Alain Claret. 

13, 254, 1980. 





Farness, Sherly. Review of Arshile Gorky, Phyllis 






EXHIBITIONS 


Rosenzweig, Exh. Cat. 14, 255, 1981. 


Ferguson, Eugene. Review of The Art of the Engineer: 


Two Hundred Years in the Development of Drawings 
for the Design of Transport on Land, Sea and Air, Exh. 
Cat., Welsh Art Council. 13, 252, 1980. 

Fingesten, Peter. Review of Images of Horror and 
Fantasy, Gert Schiff. 14, 73, 1981. 

Fingesten, Peter. Review of The Spirit of Surrealism, 
Edward B. Henning. 14, 253, 1981. 

Foster, Stephen C. Review of Milan Knizak: 
Unvollstandige Dokumentation (Some Documentary), 
1961—1979, Exh. Cat. 16, 156, 1983. 

Garrett, Albert. Review of Serial Imagery, John Coplans. 
6, 72, 1973. 

Glusberg, Jorge. Report on the Exhibition of the Group 
of Thirteen of CAYC, Argentina, at the XIVth Sao 
Paulo International Biennial, 1977. 11, 124, 1978. 

Haberstich, David E. Review of The Painter and the 
Photograph, Van Deren Coke. 6, 180, 1973. 

Hartenberg, Richard. Review of The Great Exhibitions, 
John Allwood. 11, 344, 1978. 

Hill, Anthony. About the Immediate Future of Modern 
Art. 20, 349, 1987. 

Konstam, Nigel. Review of The Venice Biennial, 1895— 
1968: From Salon to Goldfish Bowl, Lawrence Alloway. 
3, 112, 1970. 

Krabbenhoft, Kenneth. Review of Architecure in Latin 
America, Exh. Cat., Jorge Glusberg. 17, 133, 1984. 

Krabbenhoft, Kenneth. Review of Yves Tanguy 
Retrospective 1925-1955, Exh. Cat., Dominique Bozo. 
17, 135, 1984. 

Levine, Frederick S. Review of American Light: The 
Luminist Movement, 1850-1875 , Exh. Cat., National 
Gallery of Art, Washington DC. 15, 240, 1982. 

McWhinnie, Harold J. A Review of the Use of Symmetry, 
the Golden Section and Dynamic Symmetry in 
Contemporary Art. 19, 241, 1986. 

Montgomery, Susan. Review of A Century of Ceramics in 
the United States: 1878-1978, Garth Clark et al., Exh. 
Cat. 15, 80, 1982. 

Narotzky, Norman. Review of Fernando Botero, Cynthia 
Jaffe McCabe et al., Exh. Cat., 15, 79, 1982. 

Narotzky, Norman. Review of The Art and Era of the 
Spanish Generation of ’98, Exh. Cat., London; Els 
Quatre Gats: Art in Barcelona around 1900, Marilyn 
McCully. 15, 241, 1982. 

Osborne, Harold. Concepts of Order in the Natural 
Sciences and in the Visual Fine Arts. 14, 290, 1981. 
Popper, Frank. Technoscience Art: The Next Step. 20, 

301, 1987. 

Raleigh, Henry P. Review of Directions 1981, Exh. Cat., 
Miranda McLintic. 16, 74, 1983. 

Raleigh, Henry P. Review of New York Painting and 
Sculpture: 1940-1970, Henry Geldzahler. 4, 186, 1971. 

Ritchie, Carson I.A. Review of The English Miniature, 
Exh. Cat., John Murdock. 17, 54, 1984. 

Smith, Edith. Review of American Prints: Process and 
Proofs, Exh. Cat., Judith Goldman. 17, 52, 1984. 

Subramanyan, K.G. Review of The Sensual Immortals: A 
Selection of Sculptures from the Pan-Asian Collection, 
Pratapaditya Pal. 13, 341, 1980. 

Wiese, Epi. Review of A Search for Structure: Selected 
Essays on Science, Art, and History, Cyril Stanley 
Smith; From Art to Science: Seventy-Two Objects 
Illustrating the Nature of Discovery, Exh. Cat. 15, 317, 
1982. 
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EXPERIMENTS IN ART AND TECHNOLOGY (EAT) 


EXPERIMENTS IN ART AND TECHNOLOGY (EAT) 
Bliss, Anna Campbell. ‘New Technologies of Art—Where 
Art and Science Meet’: University of Utah Conference, 
1985. 19, 311, 1986. 
EXPLOSIVES 
Molin, Verner. A New Engraving Technique by Means of 
Explosives. 12, 222, 1979. 
EXPRESSIONISM 
Agoston, George A. Review of Expressionism: A German 
Intuition 1905-1920, Exh. Cat. 16, 153, 1983. 
EXPRESSIONISM, ABSTRACT 
Bowlt, John E. Letter (Yakov Vinkovetsky). 19, 93, 1986. 
Clerk, S.I. Review of On American Art During ’30s and 
40s. Abstract Expressionism: The Formative Years, 
Robert Carleton Hobbs; Gail Levin. 17, 65, 1984. 
Vinkovetsky, Yakov. Painting as Process and Result. 18, 
165, 1985. 
EXTRASENSORY PERCEPTION (ESP) 
Healey, Tim. Letter (R.I. Land). 10, 87, 1977. 
Land, Richard I. Comments on Hypothetical 
Extrasensory Perception (ESP). 9, 306, 1976. 
Werman, Robert. Letter (R.I. Land). 10, 88, 1977. 
EXTRATERRESTRIAL INTELLIGENCE 
McLaughlin, William I. Human Evolution in the Age of 
the Intelligent Machine. 17, 277, 1984. 
EYE 
Boni, Leonello. Letter (J.J. Gibson; Vasco Ronchi). 9, 
86, 1976. 
Coss, Richard G. Electro-Oculography: Drawing with the 
Eye. 2, 399, 1969. 
Harary, Frank. Letter (G. Stanley Smith). 9, 351, 1976. 
Harary, Frank. A Mathematical Approach to Non- 
Figurative Modular Pictures. 9, 215, 1976. 
Kelly, William J. A Photomontage of a Painting as Seen 
During Visual Fixation. 13, 38, 1980. 
Smith, G. Stanley. Letter (Frank Harary). 9, 351, 1976. 
EYE (See also VISION) 
Eysenck, H.J. 
A New Measure of ‘Good Taste’ in Visual Art. 16, 229, 
1983. 


F 


Faerber, Ruth 
Instant Lithography for the Artist-Printmaker. 4, 147, 
1971. 
FAKES (See FORGERY) 
FALK, ROBERT 
Prokofiev, Oleg Sergeyevich. Robert Falk (1886-1958) As 
a Teacher of Painting. 9, 320, 1976. 
FANTASY MACHINES 
Hunkin, Timothy. Sculpture: Fantasy Machines. 4, 151, 
1971. 
FARADAY, MICHAEL 
Rouse, Ken. Some Psychological Processes in the 
Development of the Creativity of Van Gogh and 
Faraday. 16, 217, 1983. 
FARINGTON, JOSEPH 
Miles, Malcolm. Review of The Diary of Joseph 
Farington, Vols. 5 and 6, Kenneth Garlick and Angus 
Macintyre, eds. 14, 340, 1981. 
Farkas, Shelly 
A Review of the Use of Photo Mixed Media in the U.S.A. 
13, 129, 1980. 


FARKAS, SHELLY 

Farkas, Shelly and Raleigh, Henry P. A Review of the 

Use of Photo Mixed Media in the U.S.A. 13, 129, 1980. 
Farkas, Tamas F. 

‘Impossible’ Forms: Experimental Graphics and 
Theoretical Associations (Péter Erdi, co-author). 18, 
179, 1985. 

Farness, Sherly 

Review of Coptic Art and Archaeology: The Art of the 
Christian Era from the Late Antique to the Middle Ages, 
Alexander Badawy. 13, 251, 1980. 

Farrell, Adrienne 
Letter (Appreciation of Leonardo). 1, 221, 1968. 
Farrell, Raymond M. 

Lumia Kinetic Art with Music: My Theatre of Light 

(Christian W. Sidenius, co-author). 15, 188, 1982. 
Favermann, Mark L. 

Artists’ Rights in the U.S.A.: Current Action. 11, 120, 
1978. 

Community Mural Projects of 1975 and 1977 at Boston, 
Mass., U.S.A. 11, 298, 1978. 

The Sundial Theme in My Environmental Art. 10, 177, 
1977. 

Favorsky, Vladimir (1886-1964) 
On Artistic Integrity. 9, 142, 1976. 
FAVORSKY, VLADIMIR ANDREYEVICH 

Golitsyn, Illarion and Sokolov, Kirill. Discussions by Two 
Artists of the Background to Their Drawings. 14, 224, 
1981. 

Sokolov, Kirill. Discussions by Four Soviet 
Monumentalists of Their Mosaics, Wall-Paintings and 
Bas-Reliefs. 15, 59, 1982. 

FEDERAL REPUBLIC OF GERMANY (See GERMANY) 
FEININGER, LYONEL 

Upadhya, O.D. Review of Lyonel Feininger, June L. 

Ness, ed. 10, 78, 1977. 
Fejer, A.A. 

On the Artistic Use of Fluid Flow Patterns Made Visible. 
8, 7, 1975. 

FELDMAN, BELLA TABAK 

Feldman, Bella Tabak. Letter (Pierre Auger). 17, 140, 
1984. 

Feldman, Bella Tabak 

A View of Evolution Expressed in Sculpture: A Reflection 
of Nuclear Angst. 16, 259, 1983. 

Letter (Sculpture, Evolution and Nuclear Angst; Pierre 
Auger). 17, 140, 1984. 

Feldman, Burke Edmund 

A Socialist Critique of Art History in the U.S.A. 11, 23, 
1978. 

FEMINIST MOVEMENT 

Beier, Lucia Adams. Artemisia: A Women’s Co-operative 
Gallery in Chicago. 11, 115, 1978. 

Boretz, Naomi. Review of The Obstacle Race: The 
Fortunes of Women Painters and Their Work, Germaine 
Greer. 14, 336, 1981. 

Fendler, R. 

Paintings on Transparent Material for Slide Projection. 5, 

150, 1972. 
Fensom, David S. 

The Golden Section and Human Evolution. 14, 232, 1981. 

Review of Art and Camouflage: Concealment and 
Deception in Nature, Art and War, Roy R. Behrens. 16, 
149, 1983. 

Review of The Curves of Life. Being an Account of Spiral 
Formations and Their Applications to Growth in Nature, 
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to Science and to Art, with Special Reference to the 
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TRUCKENBROD, JOAN 

Bliss, Anna Campbell. ‘New Technologies of Art—Where 
Art and Science Meet’, University of Utah Conference, 
1985. 19, 311, 1986. 

Tryggvadottir, Nina 
Painting with Light through Colored Glass. 1, 125, 1968. 
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ULTRASONIC IMAGING 

Greguss, Pal. A New Medium for Visual Artists: 

Ultrasonic Imaging. 16, 38, 1983. 
Unesco 

Background Paper for the Unesco Symposium on Culture 
and Science. 5, 159, 1972. 
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the 1970s. 12, 321, 1979. 

Ferren, John. Visual Art, The Current Situation. 5, 63, 
1972. 

McWhinnie, Harold J. A Review of the Use of Symmetry, 
the Golden Section and Dynamic Symmetry in 
Contemporary Art. 19, 241, 1986. 

Martorella, Rosanne. Report on the National Conference 
of the Sociology of the Arts, William Paterson College, 
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Salakhov, Takhir T. with Osmolovsky, Yu. On My Work 
as a Painter: A Memoir. 14, 13, 1981. 
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When submitting a manuscript, authors must 
include a statement indicating that the manuscript 
has not been published previously and is not being 
submitted for publication elsewhere. 

Authors are notified of acceptance, rejection or 
the need for revision within four months. Texts are 
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editorial processing time. 


Preparation of Manuscripts 
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language, then have the text translated before 
submitting it. 

Since the Journal is read in many countries, 
authors should avoid esoteric words, non-English 
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Abbreviations and special terms, especially highly 
technical terms, should be defined in the test or in a 
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for general style and format. Those inexperienced in 
preparing manuscripts for publication should have a 
knowledgeable colleague review their manuscripts 
before submitting them. The Leonardo staff will not 
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manuscripts requiring such revisions. 


Copyright 

All articles published in Leonardo are copyrighted by 
the International Society for the Arts, Sciences and 
Technology (I.S.A.S.T.), the owner of Leonardo. 
Permission to re-use copyrighted material is 
routinely given to the authors of articles for use in 
their own publications. Use by third parties 
generally is not provided without concurrence of the 
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Titles 
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contents of texts and the type of artwork discussed 
in order to assist indexing and information retrieval 
services. The use of a two-part title may facilitate 
meeting this requirement. 
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Abstracts 


An abstract of 200 or fewer words must accompany 
each Article or Note summarizing its essential points. 


Appendices 


Extremely technical or detailed material should be 
placed at the end of the text in one or more 
appendices, which should be referred to in the text. 


Illustrations 


Drawings, sketches, photographs and other graphic 
work are encouraged. Photographs must have a 
glossy finish and all illustrations must be ready for 
reproduction. One color and generally as many as 
eight black and white illustrations may be used in an 
Article. Notes generally contain a limit of four 
illustrations. No responsibility is assumed for 
damage to works submitted for reproduction. 
Photographs of artists/authors are published only 
when the subjects are an integral part of the artwork, 
as in the case of performance art. Illustrations are 
returned to the author after publication. Detailed 
Illustration Guidelines are available from the Main 
Editorial Office. 


References and Notes 
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general references in the form of a bibliography is 
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should be formatted as references. References should 
be numbered in the citation order and listed at the 
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Proofs and Offprints 


Proofs of texts are sent to authors for correction of 
typesetting errors. No textual changes are possible at 
this time. 

Twenty-five offprints are provided to authors free of 
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offprints when returning corrected proofs. At this 
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complete issue in which their text appears. 
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Guidelines should contact the Main Editorial Office. 





